Dapbreak

Fucas TAilliams
(1851-19017)



Daybreak

Lucas Williams

Moderato
= 9 T e > i ! = — K Py T \k‘ i = |
W—’:Jﬁ:‘j- o = —— o o ~ ‘
v l - [ [
Q) = I
A wind came up out of the sea, And said, “O
fH | p
4 1D Q N I | N I = I I 1N ]
g bh | [) ] K | - [ [ N [ | [ [ A I — |
A — S— o o — o fo- iﬁ#ﬂ—‘—hﬂ’ o o ‘
o o o o o o 2 g
-
A wind came up out of the sea, And said, “O
H | » ’ = | N  —
Sy D ] . 1 . [ | I [ IR \- [ ]
\\ibJ & 3 i | | ] T qe- ﬁ‘:ﬁl ]
98) r — ! 4
A wind came up out of the sea, And said, “O
0 P T I
A d —r r P . d ol
L S 3 [ [ - [ [ [ [ - [ [ ] [ - ]
~ |4 e I —— I V ——
A wind came up out of the sea, And said, “O
3
_ ) | . \ [— . °
Sy D [ N [ | I [ 1N A g & > o
. [ [ I I P I ] | ] I
: o = = H r — = |
~_ | —
mists, make room for me!” It hail’d the ships, and cried, “Sail
fH 1
4 1D | I — I | I I 1N I = ]
g’? p IF{ i ‘ — o —— | n i S ——— J’ ‘1 ——
a b T T . .
\_/' -
mists, make room for mﬁ It hail’d the ships, and cried, “Sail
h | Py I I | ]
NS ER ° e . * e e e e e & e e
ANV [ 1 [ [ - T ] [ [ I 1 M| [ ]
98) f : = I 14 — I r —
mists, make room for me!” It hail’d the ships, and cried, “Sail
ra vl 1 i i - o o r ] P b ok o
hdl O M I | [ [ ] I I [ I= L) I \:‘
! e 2 1 — 2 1 = E—
~ ~___ ® [ i
mists, make room for me!” It hail’d the ships, and cried, “Sail
r e\ Edition and “engraving” © 2017 SHORCHOR™ . May be freely distributed, duplicated, performed and recorded under the TERMS OF USE

S HOHCHOH described elsewhere in this publication. This edition is not a source for a secondary edition.



in
in
Ye
Ye
is
is
is

mar
mar
night

poco cresc.

poco cresc.
the  night

the__ night

Ye
Ye
the

[ 7]
ers,
ers,
ers,

sail on,
sail on,

in
in
in

o

:
on,
on,
mar
mar
mar

17
sail
sail
sail
sail
Ye
Ye
Ye

on,
on,
on,

on,
on,

sail

sail
sail
sail
sail

Daybreak

on,
on,

sail
A
sail
on,
on,
on,

sail
sail
sail

l
on,
on,
on,

on,
on,

sail
sail

b e
cresc.

be
sail
sail
sail

cresc.

(7]

sail
cresc.

in - ers,
cresc.

o

on,

on,

on,
ers,
mar

i)
L) J

[fan Y
[ a0 W]

h

A [

B

is

“A
“A
“A
“A

ing,
ing,

the  night

Cry -
Cry - ing,
Cry - ing,

- ers,
Cry

in

way,
way,

mar

a - way,
a - way,

a
f o dud
a

Ye

on,

far
far
far
far

sail

ward
ward
ward
ward

on,

land
land
land
d D
land

sail

ried
ried
ried
ried

hur
hur
hur
hur

And
And
And
ot

in - ers,
mf'
mf
mf’

mar
gone!”
gone!”
gone!”
gone!”

[ a0 W]
[ a0 W)

— /)

12

B



4 Dapbreak

ijh | ‘ ‘ molto rit. ad lib. -~ a tempo ~ ‘
O T @

e i o — H \ \ —
ANV b b 1 - I I 1 W) I | |4 1 | ]
o) I |4 | be—————= =]

wake! it is the  day!” It said un - to the for - est,
molto rit. ad lib. ~ a tempo
N o —— —— —
wake! it is the day! it is_ the day!” It said un - to the for - est,
molto rit. ad lib. E; AN atempo
9 |l7 S k] | \. I g R‘ .
ANV I ] I | | - I | I W] I I
Qg I — —— I 14 —
wake! it is the day!” it s the day!” It said un - to the for - est,
molto rit. ad lib. 1
0 A \ e — T \a e j — \ Q—P—'—‘
SEime 2 —s — =
~ I i 4 |4 I r
wake! it is the  day!” It said un - to the for - est,
dim.

18 rall.

_ ﬂ . ra

4@5}21—0.—%!—P ® o | ! : N — f
'S‘v - : 7 i ] j d o .- o v f

“Shout! Hang all your leaf - y__ ban - ners out!”
all. dim.
A | J“f ‘ ra
A2 ! N —_— e S— — | X — !
e g ® |9 o o B tof f
o — ° e ® °
“Shout! Hang all your leaf - y ban - ners out!”
rall dim
O L 4 ’ i | e |
o 1D LA I J I I I I I I |
e L ] - ! ot i
\g}} 'i V [ I I = 1 | ]
“Shout! Hang all your leaf - y_  ban - ners out!”
Vi rall. dim
ﬁi Y i i ] 1 — ! \ ] 1 o= f
i j Y '—hi1 J o . .1 . o j i f
\_/
“Shout! Hang all your leaf - y ban - ners out!”
Tempo 1

- | P, | \ N ‘

" A ] = — 0 . e —— - A ] T

wﬁ“:.(:.(:‘j- ° | B — e o o= o
D) ‘ 4

It touch’d the wood - bird’s fold - ed wing, And said, “O
H | p \
y K ] = — K ] = — 0 A ] — |
| a0 W) I I I I I I W ! I | I |
: : . B o ;
\_/
It touch’d the wood - bird’s fold - ed wing, And said, “O
h | 7]  — | N N ——
o 1D . ) . I | I I I I \. I ]
A\IY ) ] \ - ) i i‘:ﬁz \
e Y — ‘ 4
It touch’d the wood - bird’s fold - ed wing, And said, “O
1 P T I
N . e - . 1 . . —
Ly J 1 | - I I 1 | - I I W] I - ]
~ |4 —— I 14 —— I y ——

It touch’d the wood - bird’s fold - ed wing, And said, “O



Daybreak

_f) | ‘ N  — ‘ o
S 1D [ K I hal I [ 1N 1N [ g* = [ K o
- i H B -  ——— 7 1 j |
[ ] [ - T Li — - ]
~ b !
bird, a - wake and sing!” And o’er the farms, “O chan - ti -
fH |
g D L I — I L I I N I | ]
Y 4% II; | [ I — \. [ [ [ 1N I - [ [ I [ | |
!g % [ é‘ d [ [ I } \\‘ \. [ [ [ i I ‘\
bird, a - wake and sing”—— And o’er the farms, “O chan - ti -
h | Py I I ! ]
e * | . | . : :
A3V [ l | [ - T ] [ [ T 1 M| [ ]
Qg I I ——— I r
bird, a - wake and sing!” And o’er the farms, “O chan - ti -
Ca| } f i - ot I X ) P hﬁ o
1 T [ I | [ [ ] I I [ != L) I \:‘
! e 7 1 — ¥ 1 =
~ T r o r J T
bird, a - wake and sing!” And o’er the farms, “O chan - ti -
26 poco cresc.
=0 >/- i ® i ]
#BEF:: [ 7 C ) r A i 7 Fo o= o
= A T "4 I [ = A 1 L K I
A3V I I 1 17 r [ | 17 ) [ [ ]
oJ ‘ ‘ r 4 4 4 [ ————]
cleer, Blow, blow, your clar - ion blow; O chan - ti -
poco cresc.
H | I\ ’ = \ N ’
D L L I I [ | I K K [ ]
fen P b ¢ — —h s ; o o o i i “ —
ALV g h @ [ ]
o) fe be -
cleer, Blow, blow, your clar - ion blow; (6] chan - ti -
9 b | | |
! | gt P Py o gt o i o
#}:is:q! ® a o ] ® o/ — 7/ —|
17 [ [ [ 17 174 [ 174 ]
g I 4 4 I 4 r
cleer, Blow, blow, your clar - - - ion blow; O chan - ti -
—K N i N—
it 1 o o i E— e i i
L] [ I | v v v 1 9%} [ A ]
= } 14 4 1 | <
cleer, Blow, blow, your clar - - - ion blow; O chan - t -
29 cresc.
_f | V4 ) - F‘;
#ﬁﬁ © O} . fe Cl 1 £ P—FR—Q o i ] 1 p—
A A I [ I 17 A [ — | 17 I v & ‘ D
ANIY 1 1 ! - " "4 1 v
Q) |4 |4 - 4 ' |14 ~—
cleer, Your clar - ion blow, your clar - ion blow; the day, the day is
cresc.
H | I\ I\  —] 1 r I\ I\
g D I I [ | I v [ [ I A I I — ]
wﬁ’ i s e o @0 %o 45 o o o o i 1 ——
| 17 [ v & o [ ]
D) 14 \ o o -
cleer, Your clar - ion blow, your clar - ion blow; the day, the day is
cresc.
.ﬁ) | —]
. iy — i — Ci O] \ ° Py Fo o o ° F —
N~ D 1 v/ [ v/ |4 1 1 L & & = = &
ANIVJ | 4 4 I |4 T | 4 [ [ 17 ] [
¥ — Y —/— =
cleer, Your clar - ion blow, your clar - ion  blow; the day, the_ day is
cresc.
o P /N A ®-
) —0 —— e — — B Fe j |
7 b | 'V [ [ IV I 4 A 1 [ [
10 ¥/ I ¥/ [ [ [ A ]
~ v i v S— f ﬁ
cleer, Your clar - ion blow, your clar - ion  blow; the day, the day is



6 Daybreak

32
_ ) | mf’ ~ —
’{ IhDI | ‘L Jr— - I I — S Py I [ [ I ]
[ Fan W) I [T d [ = I F h i i o
. . ] [ | T T ]
%&—! v i \
near!” It whis - p’red to the fields of corn, “Bow down, and
fH 1 mf >
g D L I A I N I
g h | [ N — - [ I I - [ I I [

3

N

N
He
|
|
|

near!” It whis - p’red to the  fields of corn, “Bow  down, and
0 | ‘ mf’ ‘ - >
o 1D [ S I . [ | I .—P—{
B 4 S - —— S — - ————— S— - L  — i i ! ] |
SV b ] [ [ T ] | T | [ [ ]
Qg 14 I Y I r
near!” It whis - p’red to the  fields of corn, “Bow  down, and
9- mf K i = — > - P —— = ]
. [V [ [ [ [ P | P Joud 1 [7] P P Py |
Db o L | —— i 1 = H L 7 = = ]
~ |4 Y —
near!” It whis - p’red to the fields of corn, “Bow  down, and
j)'n | ‘ . m.OllO rit. ad ‘ll'b. m a tempo . |
—_——— o w = H 1 i !
SV b b | - [ [ | 9%} [ T | 4 L [ ]
B3] T 14 | [E—— —
hail the com - ing mom!”_ It shout - ed thro’ the bel - fry -
molto rit. ad lib. 7N\ atempo

K ] = — K \
N I 1 I I I I I |
o _—— ==
hail the com - ing morn! the com - ing morn!” It shout - ed thro’ the bel - fry -
lto rit. ad lib. A
n molto rit. ad li N ﬁ atﬁmpo

i \yl I | || I | I i \yl u
hail the com - ing morn! the com - ing morn!” It shout - ed thro’ the bel - fry -
. . niwlto rit. :‘zd ‘llb.- E\ Ia tempo | — |
s == : = =S
< \ ; f 124 \ 4
hail the com - ing mom!” It shout - ed thro’ the bel - fry -

386 | b . rall. dim
3 . ‘ —_— ‘
#ng:‘ﬁ:ﬁ:’!—F o ] ] i \‘\ — e
F 7 \ 1 1 e o o o o= i
tow’r, “A wake, O bell! Pro - claim the hour.”
rall. dim.
H . M ra
pa— X —_ e K i R — Te
6’ - S e et . K . e
oJ — o o e o
tow’r, “A - wake, (0] belll _~  Pro - claim the hour.”
rall. dim.
H | M — | — ‘
A be: = . . B | . o B e
& Ii \y] 1 i —— = ul 2 e <
tow’r, “A - wake, O bell! __ Pro - claim the hour.”
N rall. dim
S T — . i ! —K X ! \ \ T
] m_— W 1r e

tow’r, “A - wake, (@) bell! Pro - claim__— the hour.



Dapbreak 7
Larghetto N
41 smorzando al fine
_ ) | r , | | | ‘ pp |
S 1D I\ I | [ I [ [ I [ [ e I [ ]
Y A r ) N | - [ [ T [ I I [ [ I Y 2 Py =Y y 2 [ |
N7 D O I I I [ I b~ [ a a & & PN = = PN & |
:)v P P P —— o i i hd i i i ]
It cross’d the church - yard with a sigh, And  said, “Not
smorzando al fine
0| P rp ;i
g D \ I I I L I L L I _— ]
(5> € 0 - = 1 ] J - i i ’j ¢ J i ’j P —+—
%&—d—d—‘—@—bﬁ—‘—ﬂj\/. bo = o 2 o 5
It cross’d the church - yard with___ a sigh, And  said, “Not
smorzando al fine
0 | P | | | | PP A
4 1D I I [ [ 1 [ I [ I I | ]
:gv P - P — — e i o } ]
It cross’d the church - yard with a sigh, And  said, “Not
smorzando al fine
0 2 — bz bo T »w ; T T / |
B — | e 2 e — r—— |
D | [ - [ o [ [ I I T P [ I & ]
~ |4 — i i I b a
It cross’d the church - yard with a sigh, And  said, “Not
P lunga pausa
_ N | ‘ N ppp ‘
D [ | N | [ I [ I I I | I | i |
Y AW [ Y 2 7] I [ [ y 2 I [ I Y 2 [ Y 2 [ [ [ I [ i |
v [T I PN =l [ =l PN [ PN [ I I B — | i |
S —— I [ ) 7 > i
oJ A —
et! Not yet! ui - et lie.”
y y lunga pausa d
fH | AN ppp
D L I L I L I I i |
g h | [ y 2 7] A [ L y 2 [ [ [ y 2 y 2 [ [ i |
[ o W) I P A I [ [ PN [ [ [ PN I PN [ I A | I— [ I i |
ALV a{ [T 1 I é [ é [ [ [ \\‘ I [ [ [ [ i |
) o 4 o o o o Do b -
! Not yet! i - t lis——— in qui-et lie”
ye ot ye lunga pausa qu e e, qui - e e
fH | N ‘ AN PPP | | N R ‘
4 1D I I [ [ I [ I [ K N I T I [ i |
6 b ) s # [T I y 2 L Py s [ Y 2 [ I ] I [ [ [ \. i |
= & o]
A3V [ = | T
98) I I n
| | i - i i i- ie.”
yet! Not yet! lunga pausa qui et lie, in qui-et lie.
D
ﬁ i i S— rrp - i i — i |
1 [ y 2 7] T I y 2 I [ [ y 2 [ y 2 O & i |
b 1 = PN [ Mg " @ PN [ @ PN & PN [ 1 i |
L B L R [ [ | v [ T i |
~ ' [ 4 I
yet! Not yet! in qui - et lie.”

J. Curwen & Sons
(1896)

A wind came up out of the sea,
And said, “O mists, make room for me!”

It hailed the ships, and cried, “Sail on,
Ye mariners, the night is gone!”

And hurried landward far away,
Crying, “Awakel! it is the day!”

It said unto the forest, “Shout!
Hang all your leafy banners out!”

It touched the wood-bird’s folded wing,
And said, “O bird, awake and sing!”

And o’er the farms, “O chanticleer,
Your clarion blow; the day is near!”

It whispered to the fields of corn,
“Bow down, and hail the coming morn!”

It shouted through the belfry-tower,
“Awake, O bell! proclaim the hour.”

It crossed the churchyard with a sigh,
And said, “Not yet! in quiet lie.”

Henry Wadsworth Longfellow (1807-1882)



Lucas Williams (1851-1901?) was born in born at Treforest, Wales, and the family moved to
Stockton-on-Tees, Durham, England when he was eleven. As a young man, he was a roller in the iron
works and learned music at local psalmody classes and by mail through John Curwen’s Sol-Fa College. He
formed a Sol-fa choir, winning prizes in several contests. After winning the bass solo at Pwllheli National
Eisteddfod, he went to London and studied at the Royal Academy of Music. For a time, he toured the
United Kingdom as soloist and briefly operated a studio in Rhys, Wales, but returned to Stockton, living
with his widowed mother as the manager of the silica brick works. He was known to have sung the “Elijah”
on eighty-six occasions as of 1896. Various journals report a story about a rivalry between his choir and one
from Middlesborough. “One New Year’s Day he was about to journey to that town to compete, but owing to
a severe snowstorm he was unable to muster his forces. His jealous rival made an onslaught on the absent
choir, which brought forth an appeal from Mr. Williams, and a challenge that he would pick a choir from the
audience. This was accepted, and the plucky conductor gathered a force of friends from those present and
carried oft the prize, to the delight of the audience and the discomfort and collapse of his antagonist.”
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