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John Gerrard Williams (1888-1947) was born in London and began a career as an architect. He devoted his 
spare  time  to  music,  joining  choral  societies  and  orchestras.  he  had  had  no  other  training  when  began  to 
compose in 1911, becoming a fruitful composer and arranger. Most is smaller and intimate forms with much 
of  his  best  work as  lyrical  songs.   Williams composed an orchestral  ballet,  a rhapsody,  a  suite  and assorted 
smaller pieces.  His string quartets reflect French influence, especially that of Debussy and his piano music has 
been compared to Ravel’s.  His choral music was mainly brief in format, writing songs for mixed voices (e.g. 
Diaphenia, Sweet  Kate, Fair, Sweet, Cruel, Charming  Chloe, Three  Sleeps, When  Laura  Smiles, Whither 
Runneth  My  Sweet  Heart? and  the  wordless Tragic  Fragment),  women’s  voices  (The  Hawthorne  Tree), 
four-part men’s voices (e.g. Old Farmer Buck, Thou Sent’st to Me a Heart and Scizzars are Pumpy) and two 
part children’s voices (e.g. Welcome Sweet Pleasure, I Loved a Lass and Foreign Craft). Williams also wrote 
hundreds of arrangements of folk-songs, folk dance tunes, popular melodies, J.S. Bach and more.



TERMS OF USE
These editions are available as a service to the choral community, offering inexpensive access to public domain 
literature.  Choir resources can purchase other literature still under copyright, especially to support those creating and 
publishing new compositions and arrangements.  These editions have been created using public domain sources under 
U. S. copyright law.  Out of respect to the research, time and effort invested:
     please print and issue an edition in its entirety, retaining notices, attributions, and logos.
     please do not consider this edition a source for creating another edition.

If recorded, notification and attribution would be appropriate professional courtesies.

For a full description of these requests and more scores, visit:
     www.shorchor.net

Sweet Kate of late
Ran away and left me ’plaining:
“Abide!” I cried,
“Or I die with thy disdaining.”
“Te! he! he!” quoth she,
“Gladly would I see
Any man to die with loving;
Never any yet
Died of such a fit;
Neither have I fear of proving.”

Unkind! I find
Thy delight is in tormenting:
“Abide” I cried,
“Or I die with thy consenting.”
“Te! he! he!” quoth she,
“Make no fool of me!
Men I know have oaths of pleasure;
But their hopes attain’d,
they betray they feign’d,
And their oaths are kept at leisure.”

Her words, Like swords,
Cut my sorry heart in sunder;
Her flouts, with doubts,
Kept my heart’s affections under.
“Te! he! he!” quoth she,
“What a fool is he
Stands in awe of once denying!”
Cause I had enough
To become more rough:
So I did. O happy trying!

Robert Jones (1577–1615)


