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Pelton (or Felton) lonnin’



Note by Whittaker in original publication:

Northumbrian  or  Small-Pipes  differ  widely  from  their  better-known  brethren  from  the  land  north  of  the 
Cheviots.  They are smaller, and are blown by a small pair of bellows under the arm of the performer.  The 
tone is sweet and soft; it is unfitted for the hills and the moors, and is more appropriate to the fireside of 
the humble peasant.  As the end of the “chanter” is closed, staccato-playing is possible, and this, together 
with  the  ease  and  effectiveness  of  quick  running  passages  and  all  manner  of  ornamentation,  has  caused 
much of this pipe-music to become quite definitely characteristic.  Northumberland can still boast of some 
forty performers on these instruments.  More than one set of words have been sung to this pipe tune, but  
the nonsense rhyme used in this setting seems most appropriate to its gay and irresponsible lilt.

The swine came jumpin’ down Pelton lonnin’,
There’s five black swine, and ne-ver an odd-’n.

There’s three in the dyke, and two in the lonnin’,
That’s five black swine and never an odd-’n.
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As quickly as possible. Humourously.
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Pel ton lon nin’,

Œ ‰ Œ jœ
There’s

œ jœ œ œ Jœ
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œ œ œ œ Jœ
jump in’ down Pel ton

∏
- - -

- - - - -

- - - -

>

>

Pelton (or Felton) lonnin’
arr. W. G. Whittaker

Edition and “engraving” © 2013 SHORCHOR™.  May be freely distributed, duplicated, performed and recorded under the TERMS OF 
USE described elsewhere in this publication.  This edition is not a source for a secondary edition.
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Pel ton lon nin’ The
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swine came jump in’ down
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Jœ jœ jœ jœ Jœ
ne ver an odd ’n.

jœ jœn jœ jœ jœ
ne ver an odd ’n.

Jœn Jœ Jœ Jœ Jœ
ne ver an odd ’n.
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ne ver an odd ’n.
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William Gillies Whittaker (1876-1944) was born in Newcastle upon Tyne, England.  He studied science at Armstrong College, 
University of Durham, and received training in organ and singing.  He became a member of its faculty in 1898.  Whittaker was 
Professor of Music at the University of Glasgow (1929-1938) and principal of the Royal Scottish Academy of Music in Glasgow 
(1929-1941).  He was active as a choral conductor earning an excellent reputation as director of choirs at Armstrong College, the 
Newcastle  and  Gateshead  Choral  Union  and  the  Newcastle  Bach  Choir.   Whittaker  was  well  known  as  a  scholar  of  Bach  and 
conductor  Bach’s  works.   He  was  editor  of  the  series  of  Bach’s  cantatas  with  English  texts  by  C.  Sanford  Terry,  published  by 
Oxford University Press.   He also edited various instrumental works of the 17th and 18th centuries.  He composed a number of 
larger choral works, piano pieces, songs, and choral arrangements.  He is particularly known for his collections North Countrie 
Folk Songs and North Countrie Ballads, Songs & Pipe-tunes,  along with his many choral arrangements of some of the songs.

Stainer & Bell
(1914)
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