
Awake, my love, awake

John H. Walker
(1818-1913)



Awake, my love, disclose thy radiant eyes;
Arise, my love, my beauteous lady, rise!
Hear how the doves with pensive notes complain,
And in soft murmurs tell the trees their pain:
The winter’s past; the clouds and tempests fly;
The sun adorns the fields, and brightens all the sky.

Alexander Pope (1688–1744)

John  Hare  Walker (1818-1913)  was  born  in  Lichfield, 
Staffordshire,  England.  He  became  a  skilled  organist  and  was 
organist and music-master at Rugby School, Warwickshire. He 
died  in  Leamington  Spa,  Warwickshire.  His  published  works 
were compilations of hymns and other music for use at Rugby 
School,  songs,  and  part-songs.  His  son  Reginald  H.  Walker 
(1839-1876) became a composer.
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