The Season Gomes When First We Mot

Thomas Ryan
(1827-1903)

Andante con espressione

— ) | N ‘ I\ o |
I I I I Py @ = Py I I N ]
- o —e B - — - — $ H—
[ 1 I I 1”4 T L4 I W] I t‘
‘ Y \ \ f ‘ 4
The sea - son comes when  first we met, But  you re - turn no  more; Why
0 | |
S D N I I N N I I A I N I I N I N I I N ]
7 b 0 A I I N I I I I I I I I I A I N I I & N |
v T I I I B I I i i I } i ] | [ I N P TN |
s o i ] l q‘ pe
The sea - son comes when  first we met, But  you re - turn no  more; Why
9 e “J ‘ ‘kl } \ o } Fe ¥ q:‘
i e T/ \ ut i ——— T & )
[ I 1 [ 14 I ] [ 1 I 1 [ I ]
\ \ 4 \ ; 4 w 4 \ 4 w 4
The sea - son comes when  first we met, But  you re - turn no  more; Why
0 e i A i e ® e e
o > i 1 > v - i i nd - ¥ T }
l«l,\ [«] W T ] I = I P i & 14 T ¥ I I T PN ¥ |
¥ I ¥ I IJ [ I T L4 4 [ L4 ]
~ f 7 y T I T
The sea - son comes when  first we met, But  you re - turn no  more; Why
5
_ ) | , > \
I I I I ¥ I N I I N ]
: : nd o o — s R
ANV | L I I T I I I I b @~ t‘
o r I I ! r I
can - not I the days for - get, Which time can ne’er re - store? (0]
0 | N ‘ ‘ >
o 1D I I N I I A I A I I A 4 I ]
: ‘ R—— h | d“s — J —— S — 8 N—
& I r g I I I I ]
1 i o o s
can - not I the days for - get, Which time can ne’er re - store? O
>
A - . L, AR . . . .
lg v r \' i " } i’ \' i Db‘:ﬁ: [ P D } [ K PN t‘
can - not I the days for - get, Which time can ne’er re - store? (0]

o

SHorCHor

Which time

can

store? O

ne’er re -

Edition and “engraving” © 2020 SHORCHOR™ . May be freely distributed, duplicated, performed and recorded under the TERMS OF USE
described elsewhere in this publication. This edition is not a source for a secondary edition.



The Season Comes When First We Mot

0] ] [} (0]
LIS P& Z I ey
~ ¢ b
. = = = .
[ YN ] M 4 & o
o= ] = T = M
AL 2 AT 2 A&l 2 o
- -
- - -
= o =
A = AT ‘T A | g L
[ e} L el M el R
o 3 . e ~ 3 n
N N N
o o o
3 8 8
e T (YR i
5 Z 2
i I I S
N - N
w1 v w2
L YRR ol 2 2 el
L e} RN o L e} [EEE
T O TN O ™~ O [ BN
o o o
5 8 8 X
i T N T
B 2 B
175] w1 [72]
N2 e 8 (SRt o
i) 2 L
w wa w2
| > H > >
fa~ 3] Il fa~ Il
el el e}
-~ -~ —f
i e N
La N < wds -
)
©n < = m

Are

too bright to last,

sweet,

too

days

o

sweet,

too

days

Ny Ny

anl Prami

n e M L)
o [ o
b7 2 b7

< LLlle < < L[]

A Y=Y A L)

T L b5 [ YN

[ YHRR M > [ YH IS (YRl

-

= | $— Pram = P an

a8 k) 9 S N

o 3 ] g Te 3 [l
[=F o [=9

N 5 M 5 Tl B o

===

ol 3 [ YR o 2 ol

= all = = [l

| SRUNS) 8 S s S ki
= = =

2 N 8 Tl 3 el
e} o e}
1 1 1

s £ [T E e S e
= Ll = =

I o =} 1 o [ YE!
- ) -

Lol —f L~

e e

2 ) b NG+~ ﬁl

%] < = m

past?

cr

(SA%

for

past,

cr

(A%

for

in - deed

you

L] aml IDH |
b S = ™ S e
~t ~t ~ ~t
™ g [N &8 M & M
Pamn
o — — N~ N
ol > M o o> e«
1 1 1
L IS o N o} ™ o L IBNE
Wl 5 Hw E 5 4
Bl | b ||
0 & 0o E T & L
[ Im N n, =] e S e
Q| Top N ) [ YEN ) [ Y
= = =
“1 3 N 3 ol B e
.
17 b N bS] (YIS L
Pan i’ A wa 7]
I 53 T z Mt 3 (i
o B (=} o
el el el
< i < <
— = = — = .
[72] w1 [72]
en Vam| o) £ en L]
™ = = = L™
g R R=
- = -
Q | Q Q
[ [} O Il [} |
0 = I = U = il
[ anl Q Pan [
= = = N
= = =
—f -~
len | BN
< N N o= N
\ (
%) < ~ m

In

trace;

In mem o -1y I

de - light,

shad ows of

ing

fleet

The



The Season Comes When First We Mot

21

;\b =] = x\& =] |
| T™
m . M [aa]
~ ~t ~ vl
) v )
L 2 e 8 |l Q
NS v 8 NS ]
L = Iy s L = 1N
1 1 1
Prami Prami
L Y L o L ™
=
b7 7 b7
o 3 e 38 T7e 3 M
o T ¥ (=
am| 1 a
w2 g2 e 201
o A = o
™ = e <= I > i)
NE~Z A N2 A
= = =
= Ll = =
T T e/l |
= = =
Pal = P an| = Ny = l
=t = =t
T g m ) o & o
il e L i L S L
§ = ] = =
I (5] I [ [ I
5 8 ™ 2 o
= =] =
o ] o o
|l o 9 1l 9 |1
@ 17 @
RGN Fey N2 AN
. . '
= = =
s S [ 1R S ||
—f -~
- N e
Q Q 2
N ) O
] < ~ m

But,

re - place:

past

their  rap id  flight, And all the

stop

cy

fan

! .m ezl .m ! M
b N N
< < < M
~ ¢ b
AT g
L 2 L = Ui = L
N 2 RN 2 2 o
A 8 AR 8 ANy 8 H
° e} | el e}
Al 8 MY 8 A 5 AR
e 8 mil e} ™~ 2 n
g 3 3
[ 1 < [T < [ 100 < [l
3 2 =3
k\H. — L\H‘ — N — BN
V|| 5 e 5 | 5 (YIR
B = N 2 [ SaN
g s . g
= T S e S T
2 = z
— Ty — o —~ o
- < <= <=
s+ < = « =
-~ -~ —f
e N
LAY
©n < = m

And

woes,

less

end

to

wake

ah, 1

but,

wake,

ah,

o oM
anl Prami
n e P L)
) v )
172 [72] [72]
< L/ 2 < L]
L Q L JS) [l o K )
Z | 2 Z L
[l o T7e o 17 o [ YE!
g 9 2
172] 5] [72]
1 1 1
ol = M s e = [ YN
o
Q Plami (] Plami Q anl
O = = L JE=
- - -
o O 7 S T[e © N
2 = =
Q Q Q
Pa Panl
™\ o S N s} [ 1N
g - 2 R
1] w2 2]
ol = [ YHENS e = L
il
SR Y 2 e 2 e
g g R= A=
1 1 1
o] H = U e
L8 S S | 18NN
N e 8 N2 e
S = S
W w w2
s H s S e
ml jo) Q 1 Q mE
3 3 8
-~ —f L~
- BN
§ oo
o w N < I ﬂl
)
%) <« = m

close!

the vi sions

close,

sions

Vi

ing

fad

the

tears

Mason & Law

(1850)



Thomas Ryan (1827-1903) was born in

Ireland. He moved to the United States at age
17 and studied music in Boston. He became a
virtuoso on the clarinet and viola, and was
co-founder of the Mendelssohn Quintette
Club, an ensemble pioneering the highest class
of chamber music. The ensemble would visit
towns of any size in the United States. He also
co-founded the short-lived “National College
of Music”, headquartered at Boston’s Tremont
Temple. He died in New Bedford,

The season comes when first we met,
But you return no more;
Why cannot I the days forget,
Which time can ne'er restore?
O days too sweet, too bright to last,
Are you indeed for ever past?

The fleeting shadows of delight,
In memory I trace;

In fancy stop their rapid flight,
And all the past replace:

But, ah, I wake to endless woes,

And tears the fading visions close!

Massachusetts. His compositions include
quintets, quartets, songs, and part-songs.

Anne Hunter, née Home (1742-1821)
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