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.œ œ œ œ œ œ
Lo, thebright crim son, the

∑

∑

∑

œ Jœ œ jœ
sky a dorn ing,

∑

∑

∑

∑

.œ œ œ œ œ œ
Her alds a beau ti ful,

.œ œ œ œ œ œ
Her alds a beau ti ful,

∑

∑

œ œ œ œ jœ
smil ing morn ing;

œ œ œ œ jœ
smil ing morn ing;

∑

- - -

- - - - -

- - - - -
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5 .œ œ œ œ œ œ
Ech oes re sound ing o’er

∑

∑

∑

œ Jœ œ jœ
hill and val ley,

∑

∑

∑

.œ œ œ œ œ œ
Blithe ly a way to the

.œ# œ œ œ œ œ
Blithe ly a way to the

.œ œ œ œ œ œ
Blithe ly a way to the

.œ œ œ œ œ œ
Blithe ly a way to the

œ œ œ œ Jœ
field we ral ly,

œ jœ œ jœ
field we ral ly,

œ œ œ œ Jœ
field we ral ly,

œ Jœ œ Jœ
field we ral ly,

- - - - - - -

- - -

- - -

- - -

&

&

V
?

S

A

T

B

9 .œ œ œ œ œ œ
Blithe ly a way to the

.œ# œ œ œ œ œ
Blithe ly a way to the

.œ œ œ œ œ œ
Blithe ly a way to the

.œ œ œ œ œ œ
Blithe ly a way to the

œ ‰ Œ .
field.

.œ œ œ œ œ jœ
field we will ral ly, While

œ ‰ Œ .
field,

œ ‰ Œ .
field,

.œ œ œ œ œ œ
Soft ly the mists on the

.œ œ œ œ œ œ
soft ly the mists on the

.œ œ œ œ œ œ
Soft ly the mists on the

∑

œ Jœ œ jœ
hill top ly ing,

œ Jœ œ jœ
hill top ly ing,

œ Jœ œ Jœ
hill top ly ing,

∑

- - - - -

- - - - - -

- - - - -

- -
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13 .œ œ œ œ œ œ
Bu glestheir tan ta rah

.œ œ œ œ œ œ
Bu glestheir tan ta rah

.œ œ œ œ œ œ
Bu glestheir tan ta rah

∑

.œ .œ
sing,

œ œ œ œ jœ
sweet ly sing ing,

œ œ œ œ jœ
sweet ly sing ing,

∑

.œ œ œ œ œ œ
Bu glestheir tan ta rah

.œ œ œ œ œ œ
Bu glestheir tan ta rah

.œ œ œ œ œ œ
Bu glestheir tan ta rah

.œ œ œ œ œ œ
Bu glestheir tan ta rah

œ Jœ œ jœ
sweet ly sing ing

œ Jœ œ jœ
sweet ly sing ing

œ Jœ œ Jœ
sweet ly sing ing

œ œ œ œ jœ
sweet ly sing ing

- - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

- - - - -
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17 œ́ ‰ œ́ ‰
Ho, ho,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ́ ‰ œ́ ‰
Ho, ho,

œ́ ‰ œ́ ‰
Ho, ho,

œ́ ‰ œ́ ‰
ho, Ho,

œ œ œ œ œ œ
tan ta rah, tan ta rah,

œ́ ‰ œ́ ‰
ho, Ho,

œ́ ‰ œ́ ‰
ho, Ho,

œ́ ‰ œ́ ‰
ho, ho,

œ œ œ œ œ œ
tan ta rah, tan ta rah,

œ́ ‰ œ́ ‰
ho, ho,

œ́ ‰ œ́ ‰
ho, ho,

.œ .œU
ho!

.œ .œU
ho!

.œ .œU
ho!

.œ .œU
ho!

- - - - - - - - - - - -
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21 .œ œ œ œ œ œ
On to the field we are

.œ œ œ œ œ œ
On to the field we are

∑

∑

.œ .œ
fly ing,

.œ .œ
fly ing,

∑

∑

.œ œ œ œ œ œ
Wild ly the ech oes re

.œ œ œ œ œ œ
Wild ly the ech oes re

∑

∑

.œ .œ
ply ing,

.œ .œ
ply ing,

∑

∑

- - - - -

- - - - -
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25 .œ .œ
Ho.

œ# œ œ œ jœ
On to the fields, yes,

œ œ œ œ Jœ
On to the fields, yes,

œ œ œ œ Jœ
On to the fields, yes,

.œ .œ

œ# œ œ œ jœ
on to the field, yes,

œ œ œ œ Jœ
on to the field, yes,

œ œ œ œ Jœ
on to the field, yes,

.œ .œ

œ# ´ ‰ œ́ ‰
on we

œ́ ‰ œ́ ‰
on we

œ́ ‰ œ́ ‰
on we

.œ .œU

.œ# .œU
go;

.œ .œU
go;

.œ .œU
go;
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29 .œ œ œ œ œ œ
On like the breeze we are

.œn œ œ œ œ œ
On like the breeze we are

.œ œ œ œ œ œ
On like the breeze we are

.œ œ œ œ œ œ
On like the breeze we are

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ œ œ œ œ œ
Sil ver y bu gles re

.œ œ œ œ œ œ
Sil ver y bu gles re

.œ œ œ œ œ œ
Sil ver y bu gles re

.œ œ œ œ œ œ
Sil ver y bu gles re

.œ .œ
sound ing;

.œ .œ
sound ing;

.œ .œ
sound ing;

.œ .œ
sound ing;

- - - - - -

- - - - - -

- - - - - -

- - - - - -
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33 œ Jœ œ ‰
Tan ta rah,

œ jœ œ ‰
Tan ta rah,

œ jœ œ ‰
Tan ta rah,

œ Jœ œ ‰
Tan ta rah,

œ œ œ .œ
tan ta rah,

œ jœ .œ
tan ta rah,

œ Jœ .œ
tan ta rah,

œ œ œ .œ
tan ta rah,

œ œ œ œ Jœ
List to the wind ing

œ œ œ œ jœ
List to the wind ing

œ œ œ œ Jœ
List to the wind ing

œ œ œ œ Jœ
List to the wind ing

.œ .œ
horn;

.œ .œ
horn;

.œ .œ
horn;

.œ .œ
horn;

- - -

- - - - -

- - - - -

- - - - -
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37 .œ .œ

œ jœ œ jœ
Sweet the sound of

œ jœ œ jœ
Sweet the sound of

œ Jœ œ Jœ
Sweet the sound of

.œ .œ

œ> jœ œ jœ
bu gle horn, When

œb > jœ œ jœ
bu gle horn, When

œ> Jœ œ Jœ
bu gle horn, When

.œ .œ

œ jœ œ œ œ
borne a far on the

œ jœ œb œ œ
borne a far on the

œ jœ œ œ œ
borne a far on the

œ Jœ œ œ œb
On breath of the

œ jœ œ jœ
breath of morn; Yes,

œ Jœb œ Jœ
breath of morn; Yes,

œ Jœ œ Jœ
breath of morn; Yes,

- -

- -

- -
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41 .œ .œ
morn.

œ jœ œ jœ
sweet the sound of

œ jœ œ jœ
sweet the sound of

œ Jœ œ Jœ
sweet the sound of

.œ .œ

œ> jœ œ jœ
bu gle horn When

œb > jœ œ jœ
bu gle horn When

œ> Jœ œ Jœ
bu gle horn When

.œ .œ

œ œ œ œ jœ
borne on the breath of

œ œ œb œ Jœ
borne on the breath of

œ œ œ œ jœ
borne on the breath of

œ ‰ Œ .

œ ‰ Œ jœ
morn. O’er

œ ‰ Œ Jœ
morn. O’er

œ jœ œ jœ
morn, While on, o’er

-
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45 .œ .œ
On;

œ jœ œ jœ
moat and stile we

œ jœ œ jœ
moat and stile we

œ Jœ œ Jœ
moat and stile we

.œ .œ

œ> jœ œ jœ
dash, we bound, Un

œb > jœ œ jœ
dash, we bound, Un

œ> Jœ œ Jœ
dash, we bound, Un

.œ .œ

œ jœ œ œ œ
heed ing all but the

œ jœ œb œ œ
heed ing all but the

œ jœ œ œ œ
heed ing all but the

œ Jœ œ œ œb
Yes, on still we

œ jœ œ jœ
bu gle’s sound, O’er

œ Jœb œ Jœ
bu gle’s sound, O’er

œ Jœ œ Jœ
bu gle’s sound, O’er

- - -

- - -

- - -
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49 .œ .œ
bound;

œ jœ œ jœ
moat and stile we

œ jœ œ jœ
moat and stile we

œ Jœ œ Jœ
moat and stile we

.œ .œ

œ jœ œ jœ
dash, we bound, We

œb jœ œ jœ
dash, we bound, We

œ Jœ œ Jœ
dash, we bound, We

.œ .œ

œ œ œ œ jœ
heed but the bu gle’s

œ œ œb œ Jœ
heed but the bu gle’s

œ œ œ œ jœ
heed but the bu gle’s

.œ .œ

.œ .œ
sound.

.œ .œ
sound.

.œ .œ
sound.

-

-

-
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53 œ œ œ œ Jœ
On like the breeze we’re

œ œ œ œ jœ
On like the breeze we’re

œ œ œ œ Jœ
On like the breeze we’re

œ œ œ œ jœ
On like the breeze we’re

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ .œ
bound ing,

œ œ œ œ Jœ
bu gles so sweet ly

œ œ œ œ jœ
bu gles so sweet ly

œ œ œ œ Jœ
bu gles so sweet ly

œ œ œ œ jœ
bu gles so sweet ly

.œ .œ
sound ing,

.œ .œ
sound ing,

.œ .œ
sound ing,

.œ .œ
sound ing,

- - - -

- - - -

- - - -

- - - -
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57 œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
tan ta rah, tan ta rah,

œ œ œ œ œ œ
tan ta rah, tan ta rah,

œ œ œ œ œ œ
tan ta rah, tan ta rah,

œ œ œ œ œ œ
tan ta rah, tan ta rah,

œ ‰ Œ .
ho!

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ ‰ Œ .
ho!

œ ‰ Œ .
ho!

- - - - - - - - - - - -

- - - - - - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -
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61 œ œ œ œ Jœ
On like the breeze we’re

œ œ œ œ jœ
On like the breeze we’re

œ œ œ œ Jœ
On like the breeze we’re

œ œ œ œ jœ
On like the breeze we’re

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ .œ
bound ing,

.œ .œ
bound ing,

œ œ œ œ Jœ
Bu gles so sweet ly

œ œ œ œ jœ
Bu gles so sweet ly

œ œ œ œ Jœ
Bu gles so sweet ly

œ œ œ œ jœ
Bu gles so sweet ly

.œ .œ
sound ing

.œ .œ
sound ing

.œ .œ
sound ing

.œ .œ
sound ing

- - - -

- - - -

- - - -

- - - -
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65 œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ .œ
Tan ta rah, ho!

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

œ œ œ œ œ œ
Tan ta rah, tan ta rah,

.œ œ œ œ
ho! Tan ta rah,

.œ œ œ œ
ho! Tan ta rah,

.œ œ œ œ
ho! Tan ta rah,

.œ œ œ œ
ho! Tan ta rah,

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -
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69 œ ‰ œ ‰
ho! ho!

œ ‰ œ ‰
ho! ho!

œ ‰ œ ‰
ho! ho!

œ ‰ œ ‰
ho! ho!

œ ‰ Œ .
ho!

œ ‰ Œ .
ho!

œ ‰ Œ .
ho!

œ ‰ Œ .
ho!

.œ .œ
ho!

.œ .œ
ho!

.œ .œ
ho!

.œ .œ
ho!
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Horatio Richmond Palmer (1834-1907) was born in Sherburne, New York.  His sister taught him how to read music and he sang in his father’s 
choir.  He studied music on his own then pursued studies in music, metaphysics and the languages in New York, Germany and Italy.  He was an 
organist,  conductor  and composer  by age 18.   He studied at  the Richmond Academy of  Music  and,  at  age 23,  he became its  Principal.   He was 
organist and choir director at Rushford Baptist Church and started a singing school in Centerville, NY.  Its success led to teaching singing classes 
throughout  the  region.   In  1861  he  relocated  to  Chicago,  Illinois,  where  he  was  choir  director  at  the  Second  Baptist  Church.   In  Chicago  he 
published  the  magazine  “Concordia”  and  two  very  successful  choral  collections,  “The  Song-Queen”  and  “The  Song-King.”   He  also  conducted 
festivals and associations.  His music conventions became the social events of city, town and country districts.  His music schools, normal courses 
in training and conventions extended through the Northern states and into Canada.  He returned to New York and travelled to Europe to study in the 
various musical centers.  He became recognized as one of the most expert teachers of music in the U. S.  In 1881 he organized the Church Choral 
Union to elevate the class and quality of music used in churches.  In one of their convention performances, he had a choir of 4,000 singers on the 
stage of Madison Square Gardens.  He organized similar groups in New York State, Pennsylvania, and Washington, D.C.  He was conductor of the 
Chautauqua chorus and became Dean of the School of Music.  He also directed the choir at the Broome Street Tabernacle in New York City.  Other 
experiences included working in the Madison, Wisconsin, Assembly for 7 years; working in the De Funiack Springs, Florida, Assembly for 6 years; 
was the first leader of the Georgia Assembly, conducting for a number of years; and worked with the Cortland, NY, Festival 19 times.  He died at 
his home in Park Hill-on-Hudson, NY.  He wrote and compiled more than fifty volumes of choral collections and the texts including “Theory of 
Music” and “Manual for Teachers.”  Most of his compositions were for choral education and often tailored to teach a specific concept.  Of his many 
hymns, his best known is probably “Yield not to Temptation.”  He also wrote under the pseudonyms Florence Le Claire, Frank Forest, Oraz, and P. 
Rankin Hollingsworth.
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Lo, the bright crimson, the sky adorning, 
Heralds a beautiful, smiling morning; 
Echoes resounding o’er hill and valley, 
Blithely away to the field we rally, 
While softly the mists on the hilltop lying, 
Bugles their tan-ta-rah sweetly singing 
Tan-ta-rah, tan-ta-rah, ho, ho, ho! 
On to the field we are flying, 
Wildly the echoes replying, 
On like the breeze we are bounding, 
Silvery bugles resounding; 
Tan-ta-rah, tan-ta-rah, 
List to the winding horn; 
Sweet the sound of bugle horn, 
When borne afar on the breath of morn; 
Yes, sweet the sound of bugle horn 
When borne on the breath of morn.
O’er moat and stile we dash, we bound, 
Unheeding all but the bugle’s sound.
On like the breeze we’re bounding, 
Bugles so sweetly sounding, 
Tan-ta-rah, tan-ta-rah, ho! ho! ho!

Philip Paul Bliss (1838-1876)


