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I have not searched thine eyes so long, 
    And questioned thee so often, 
And watched thy dainty, dimpling smile 
    First break, then slowly soften. 
I have not held thee to my heart 
    In haunts remote and shady, 
Without discovering all thou art, 
    My Sadie, my Sadie.

That brigand, scandal, black and dread,
    Hath groped around for plunder; 
Nor would he scruple, dearest one, 
    To tear our bliss asunder; 
For he hath whispered, now and then, 
    That thou, most precious lady, 
Thy kisses givest to other men, 
    My Sadie, my Sadie! 

Mine ear I close to each afront, 
    And scandal’s much affrighted, 
When I command, in figures blunt, 
    That wrongs at once be righted, 
For what’s his word compared with thine, 
    A small tensummered maidie? 
So press those baby lips to mine, 
    My Sadie, my Sadie.

Lloyd Holland

Purcell  James  Mansfield (1889–1968)  was  born  in  Torquay,  Devon,  England,  son  of  two 
accomplished  musicians  who named their  son  after  the  celebrated  composer  Henry  Purcell.  At 
age 14,  he was admitted to the University of Durham, England, and won multiple prizes at  the 
Bristol  Eisteddfod.  At  16,  he  became  Organist  and  Choirmaster  of  the  Wesleyan  Church  in 
Paignton,  Devon,  then  Bideford  Wesleyan  Church.  At  21,  he  accepted  the  highly  desirable 
position of organist and choirmaster of the Park Parish Church in Glasgow, Scotland. Returning 
to  the  position  after  WWI,  he  also  became  organist  and  choirmaster  of  Paisley  Abbey  and  the 
Clark Town Hall, and was the singing master at the John Neilson Institute. Later in his career, he 
also  served  at  Hyndland  Parish  church.  Throughout,  he  was  active  as  teacher,  adjudicator, 
examiner,  recitalist,  composer  and  conductor.  He  died  in  Glasgow.  His  primary  interest  was 
church music and his compositions include choral works and many pieces for organ. 
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Andante con moto q = 100 π
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