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The storm hath blown thee a lover, Sweet,
And laid him kneeling at thy feet.
But,— guerdon rich for favor rare!
The wind hath all thy holy hair
To kiss and to sing through and to flare
Like torch-flames in the passionate air,
          About thee, O Miranda.

Eyes in a blaze, eyes in a daze,
Bold with love, cold with amaze,
Chaste-thrilling eyes, fast-filling eyes
With daintiest tears of love's surprise,
Ye draw my soul unto your blue
As warm skies draw the exhaling dew,
          Divine eyes of Miranda.

And if I were yon stolid stone,
Thy tender arm doth lean upon,
Thy touch would turn me to a heart,
And I would palpitate and start,
—Content, when thou wert gone, to be
A dumb rock by the lonesome sea
          Forever, O Miranda.
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First Presbyterian Church in nearby Prattville.  
He  also  taught  and  served  as  principal  of  a 
Prattville school.  Moving back to Macon, he 
practiced  law  in  his  father's  law  office  for 
several  years.   During  this  period  he  wrote  a 
number of poems about poor white and black 
farmers  in  the  Reconstruction  South  using 
local  dialects.   Rediscovering  a  childhood 
talent for the flute, he taught himself musical 
notation  and  signed  on  to  play  flute  for  the 
Baltimore  Peabody  Orchestra,  quickly  rising 
to first flautist.  To support his family, he also 
wrote poetry for magazines.  He later became 
a  faculty  member  at  Johns  Hopkins 
University, specializing English literature.  He 
published  a  series  of  lectures  entitled  The 
“English  Novel”  and  the  book  “The  Science 
of  English  Verse”  (1880)  in  which  he 
developed a theory exploring the connections 
between musical notation and meter in poetry.  
He never recovered from his war-time illness 
and  died  of  complications  from  tuberculosis 
at age 39.
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