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9 œ .œ œ œ ‰ jœ
No more, a las! shall

œ .œ œ œ ‰ jœ
No more, a las! shall

œ .œ œ œ ‰ Jœ
No more, a las! shall

œ .œ œ œ ‰ Jœ
No more, a las! shall
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(sob)

(sob)

(sob)

(sob)

.œ jœ œ œ Œ
we be hold him,

.œ jœ œ# œ Œ
we be hold him,

œ œn œ œ œ œ Œ
we be hold him,

.œ Jœ œ# œ œ œ
we be hold him, Nor

∑
∑

œ .œ œ Jœ ‰ ‰ jœ
Nor hear his ac cents

œ .œ œ jœ ‰ ‰ jœ#
Nor hear his ac cents

œ .œ œ Jœ ‰ ‰ Jœ
Nor hear his ac cents

. .œ Rœ Jœ ‰ ‰ Jœ#
hear his ac cents
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12 .œ Jœn œ Œ
as of yore,

.œ jœ œ Œ
as of yore,

.œ Jœ Jœ Jœ œ œ
as of yore, Our arms a

œ œ# œ œ# œ Œ
as of yore,
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œ .œ œ œ ‰ jœ
Our arms a gain may

œ .œ œ œ ‰ jœ
Our arms a gain may

œ .jœ Rœ œ ‰ Jœ
gain, a gain mayœ .œ œ œ ‰ Jœ
Our arms a gain may
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.œ Jœ# œ œ Œ
ne’er en fold him,

.œ jœ œ œ Œ
ne’er en fold him,

.œ Jœ œ# œ Œ
ne’er en fold him,œ œ# œ œ œ œ Œ
ne’er en fold him,
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(sob)
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15 œ œ œ# œ œ œ œ
Our hands may clasp his

œ œ œ .œ jœ
Our hands mayclasp his

œ œ œ .œ Jœ
Our hands mayclasp hisœ œ œn .œ Jœ
Our hands mayclasp his
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Jœ ‰ Jœ ‰ ˙
hand no more!

Jœ ‰ jœ ‰ ˙
hand no more!

Jœ ‰ Jœ ‰ ˙
hand no more!

Jœ ‰ jœ ‰ ˙
hand no more!
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19 œ .œ œ œ ‰ jœ
Ah! sad in deed is

œ .œ œ œ ‰ jœ
Ah! sad in deed is

œ .œ œ œ ‰ Jœ
Ah! sad in deed is

œ .œ œ œ ‰ Jœ
Ah! sad in deed is
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(sniff)

(sniff)

(sniff)

(sniff)

jœ ‰ ‰ jœ œ œ Œ
ret ro spec tion!

jœ ‰ ‰ jœ œ# œ Œ
ret ro spec tion!

Jœ ‰ ‰ Jœ œ œ Œ
ret ro spec tion!

Jœ ‰ ‰ Jœ œ# œ Œ
ret ro spec tion!
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(sniff)

(sniff)

(sniff)

(sniff)

œ .œ œ œ ‰ jœ
While Mem ’ry’s eyes his

œ .œ œ œ ‰ jœ#
While Mem ’ry’s eyes his

œ .œ œ œ ‰ Jœ
While Mem ’ry’s eyes his

œ .œ œ œ ‰ Jœ#
While Mem ’ry’s eyes his
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22 œ ‰ Jœn œ Œ
vir tues scan,

œ ‰ jœ œ Œ
vir tues scan,

œ ‰ Jœ œ Œ
vir tues scan,

œ ‰ Jœ# œ Œ
vir tues scan,
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(sniff)
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œ .œ œ œ ‰ Jœ
We see too late his

œ .œ œ œ ‰ Jœ
We see too late his

œ .œ œ œ ‰ Jœ
We see too late hisœ .œ œ œ ‰ Jœ
We see too late his
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œ œ ‰ Jœ# œ œ Œ
true per fec tion,

œ ‰ jœ œ œ Œ
true per fec tion,

œ ‰ Jœ œ# œ Œ
true per fec tion,œ ‰ Jœ œ œ Œ
true per fec tion,
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25 œ œn œ ˙
We can but weep,

œ œ œ# œ ˙
We can but weep,

œ œ œ ˙
We can but weep,œn œ œ œ œ œ
We can but weep,

25 œœ œœœn# œœœ Œ
œœn œ œ œ œ

œ .œ œ œ œ#
We can but weep,

œ .œ œ ˙
We can butweep,

œ .œ œ œ œ
We can but weep,

œ# .œ œ œ œ
We can but weep,

œœœ Œ œ œ#˙
œ# Œ œœ œœ

œ œ œ# œ œ œ Jœ
We can but weep, Oh!

œ œN œ .œ jœ
We can but weep, Oh!

œ œ œ .œ Jœ
We can but weep, Oh!œ œ œn .œ jœ
We can but weep, Oh!

.œ jœœ# œœ Œ

..œœ Jœœn œ Œ
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28

Jœ ‰ Jœ ‰ ˙
poor old man,

Jœ ‰ jœ ‰ ˙
poor old man,

Jœ ‰ Jœ ‰ ˙
poor old man,jœ ‰ jœ ‰ Jœ Jœ œ œ
poor old man, We can but

28 jœœœ ‰ œœ œœ Œ
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We can but weep,
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We can but weep,
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We can but weep, We can but
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30 ‰ Jœ œ œ œ œ
We can but weep,

‰ jœ œ œ ˙
We can but weep,

˙b ˙
weep,

‰ Jœ œ œ ˙
We can but weep,

30 ‰ jœœ œœ ˙̇̇
œ œ œ ˙
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We can but weep, Oh!

œ œ œ# œ Œ
We can but weep,

œ œ œ œ Œ
We can but weep,œn œ œ œ Œ
We can but weep,

˙̇ œœœ Œ.œ Jœ#
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32 ∑

œ Œ Ó
poor,

Œ œ Ó
old,

Ó ˙
man!

32

œ œ œ Œ
œn œœb œœ Œ

(Handkerchief)

(Handkerchief)

(Handkerchief)

(Handkerchief)

œ œ œ Œ
poor old man!

œ œ œ œ Œ
poor old man!

œ œb œ Œ
poor old man!

œ œ œ Œ
poor old man!

œœ œ œœ Œœ œN
œœ œœb œœ Œ

(sniff)

(sniff)

(sniff)

(sniff)

(sniff)

(sniff)
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jœ ‰ œ œ ˙
poor old man!

jœ ‰ jœ ‰ ˙
poor old man!

jœ ‰ jœb ‰ ˙
poor old man!

jœ ‰ jœ ‰ ˙
poor old man!

jœœ ‰ jœœ ‰ jœœ ‰ Œ
jœœ ‰ jœœb ‰ jœœ ‰ Œ

(sniff)

(sniff)

(sniff)

(sniff)
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This piece, lyrics by William Arthur Law (1844–1913), was created for the German 
Reed’s  Entertainment,  a  dramatic  and  musical  entertainment  in  London.  Thomas 
German  Reed  (1817–1888)  and  wife  Priscilla  Horton  (1818–1895)  started  the 
production  and  their  son  Alfred  German  Reed  (1846–1895)  continued  it  until  his 
death.  It  was  popular  among  a  large  class  of  people,  many  of  whom  objected  on 
principle to going or taking their children to a regular theatre or a music-hall.

Alfred  James  Caldicott (1842–1897)  was  born  at  Worcester,  England.  At  age  nine  he  became  a  choirboy  in  the 
cathedral, eventually becoming the leading treble, then became assistant to the cathedral organist when his voice broke at 
age fourteen. He spent two years studying at the Leipzig Conservatorium, returning to Worcester and became organist at 
St. Stephen’s as well as teaching and conducting a musical society he established. In 1878 he graduated from Cambridge 
and experienced his first notable success as a composer.  His humorous glee “Humpty Dumpty” was awarded a special 
prize at a competition by the Manchester Glee Society. In 1879 his serious glee “Winter Days” won the prize offered by 
the  Huddersfield  Glee  and  Madrigal  Union.  In  1882  Caldicott  settled  in  London  and  began  to  compose  operettas.  He 
went to the United States in 1890 as conductor to Miss Agnes Huntingdon’s light opera company. Returning to England 
in  1892,  he  was  appointed  principal  of  the  London  College  of  Music  and  became  conductor  at  the  Comedy  Theatre. 
Incessant work overtaxed his strength and he died near Gloucester in 1897. His humorous novelty combining a nursery 
rhyme with clever music in “Humpty Dumpty” was so successful that he composed another in the same year, “Jack and 
Jill,” and later “Little Jack Horner.”  Other composers imitated him for a time. He set these rhymes in a witty style, with 
full use of contrast and the opportunities afforded by individual words—for instance, the descent of all voices through 
the interval of an eleventh at the words “Humpty Dumpty had a great fall.”
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