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Rev. Arthur Wellesley Batson (1852-1917) studied at Oxford and Cuddesdon
Theological College earning degrees in music and theology. He became deacon in
1881 and priest in 1882. He was Curate of Whitbourne, 1881-82; Precentor at St.
Anne’s, Soho, 1882-86; and Rector of Ringstead, 1888-1902. His compositions
include a sacred cantata, “The Vineyard”; music to Fletcher’s pastoral, “The
Faithful shepherdess”; and a comic operetta, “The burglar and the bishop.” He also
published anthems, services, madrigals, songs, and part-songs. He seems to have
been an artist, exhibiting a landscape at the Grosvenor Gallery in 1890, and he
corresponded with American painter James Whistler. A descendent of the Duke of
Buckingham, in 1906 he announced he would become “King of Lundy” (a large
island off the coast of Devon) but abandoned the purchase of the island in 1907.



Love and Freedom

How delicious is the winning

Of a kiss at Love’s beginning,
When two mutual hearts are sighing
For the knot there’s no untying!

Yet remember, "midst your wooing
Love has bliss, but Love has ruing;
Other smiles may make you fickle,
Tears for other charms may trickle.

Love he comes and Love he tarries

Just as fate or fancy carries;

Longest stays, when sorest chidden;
Laughs and flies, when press’d and bidden.

Bind the sea to slumber stilly,
Bind its odour to the lily,

Bind the aspen ne’er to quiver,
Then bind Love to last for ever.

Love’s a fire that needs renewal

Of fresh beauty for its fuel:

Love’s wing moults when caged and captured,
Only free, he soars enraptured.

Can you keep the bee from ranging,
Or the ringdove’s neck from changing?
No! nor fetter’d Love from dying

In the knot there’s no untying.

Thomas Campbell (1777-1844)



Fobe’'s Inconstancy

A. Wellesley Batson

Allegretto moderato J =80

_ ) 4 mf | A ; ; ;
WFP—P r o o= B i ] \ ] 1 1 1 1
o ! ! H j i i j i—‘—‘—tlj\?—‘—‘—i—1
How de - 1i - cious is the win - ning Oof a kiss_ at Love’s be -
Hu " ‘ ‘
p" A ] I I I I 4 4 I I I I 4 ]
y 4% ) I I I I I I I I I I I I T I I I I |
1 ——— L —— o ° | — o o | — — | | |
Q) .' b @ .¥/ . @ @ b i,\_/‘ @ @
How de - li - cious is the win - ning Of a  Kkiss af—  Love’s be -
e == — — |
ANV l I | I I I I I I ]
QS) — I =] I I I I
How de - li - cious is__ the win - ning Of a  kiss at Love’s be -
mf — — ‘
I I I I ]
e L L re f . o ol r s s
~ ' | I I | |
How de - li - cious is_— the win - ning Of a  Kkiss at Love’s  be -
4
/9 i Py i i pS—" |
ﬂ\—,l—.l—f—f'—h'—r [l = i s
ANV i b I I I I I I I l I ]
PY) | — ! l ' | ——
gin - ning, When two mu - tual hearts are sigh - ing For the
() 4 ‘ | | ‘ p—
P A ] I I I I 4 I I I I I I I ]
y 4% I I I I I I I i i G“ i\ .\ -\ i
Q) a @ b
gin - ning, When two mu - tual hearts are sigh - ing For the
/\;
() 4 — o
‘ —— e —— - £ o Fo- e ——
= I I 1 & I I 1 I I I I |
§/ — i i i i i i ] i 14 i i i ]
gin - ning, When two mu - tual hearts are sigh - ing For the
T ay —
7 ] E— e — — ] d—— # ok ] ] |
I P I I I [ g I 1 I ]
~ e — ~ ‘
gin - ning, When two mu - tual__  hearts are___  sigh - ing For the

v Edition and “engraving” © 2016 SHORCHOR™ . May be freely distributed, duplicated, performed and recorded under the TERMS OF USE
S HOHCHOH described elsewhere in this publication. This edition is not a source for a secondary edition.



Fove’'s Incongtancy

7
A — = e ] |
- }
b » - | s | # e |e -
o) | 14 T } :
knot__  there’s no un - ty - ing! Yet re - mem - ber, ’midst your
—_
) 4 , N p— — 2
o o I | | I I I I I I I I I Ea I I I I I ]
Y 4% I I I | I I I I I } } r' { } } I \ I I |
e
5 — e e
knot there’s no un - ty - ing! Yet re - mem - ber, ’midst your
P e— ’_r_r_

%A—LP—P/—\F—P—P—P/;. - I I I £ i - P i ]
'é“u i — — — | — ﬁ} i—" — D r o |
knot there’s no___  un - ty - ing! Yet re - mem - ber, ’midst your

_
DR e e w I P ‘ ke |
o I I I e P P P g P L ek & |
j : 1 ® = = ——— o i = |
~ I I  — I 4 ‘ I
knot there’s no un - ty - ing! Yet re - mem - ber, ’midst your
10 —_—
— () # T ] heo h > mf
i ia— o e o [P o o o £ i = d e
155) ! ! ] | — ] ] j j — j ! | |
o \ \ i —_— i
W00 - ing Love has bliss, but_ Love has ru - ing; Oth - er

( |
|
i
i

W00 - ing Love has bliss, but___  Love has ru - ing; Oth - er
_—
9 4 i j— i i = mf |
ey *® [l d o o [l ol —F d d [l |
ANV i I I I = b I I I I I I I ]
g I — I I I I —
W00 - ing Love has bliss, but Love has ru - ing; Oth - er
—_— >
] | e | | e i e
)E . FE—— . . i i . —
C i ] - ]
W00 - ing Love has  bliss, but Love has ru - ing; Oth - er
13 stac. - rall.
%' [l [l d . 'ﬂ:“:‘?—P—P—R—i
[£an) I - I I T | I I P
ANV I’ = I’ { I I I | = I I = I I I ] ]
o — — _ ‘ ‘ ! 4
smiles may make you fick - le, Tears for oth - er charms may trick - le, tears for oth - er charms may
() 4 stac. ‘ — ‘mll. | | N
A" ] 1 — — = \ ! ] ! ] 1 — | | -
) ol } ] .
PY) ol =— b o L4 [ 4
smiles may make you fick - le, Tears for oth - er charms may trick - le, tears for oth - er charms may
stac.
A s stac ‘ ‘ — . . rall.
i | | I o | | ™ T, e n— —
! 1 e e — — —_— — [ — 1 77—
smiles may make you fick - le, Tears for__ oth - er charms may trick - le, tears for oth - er charms may
0 :mc._ i i 1 = e i F f \' }. T r’ra”. [ o .
- — e e — | I =

smiles may make you fick - le, Tears for oth - er charms may trick - le, tears for oth - er charms may



6 Tove’'s Inconstancy

16 D — a tempo
A ‘ PO dolce R ‘
o [ I I I [ ]
. ] [ I I — I — y 2 |
ﬂ\—ﬁ—d—ﬂ—’_P—P—P—o_o_d—'\—d\_d\—JA—}
ANV [ T [ [ D
J ! ! ! N
trick - le Love he comes and Love he tar - ries
— a tem,
Hs — po dolce ‘
o o [ I I [ [ I A I [ ]
Y 4% [ [ y 2 [ [ [ [ I [ [ I — I — y 2 |
'9 9 PN } é d i. I \' [ [ [ PN |
oJ ~
trick - le Love he comes and Love he tar - ries
I — a tempo
A u PO dolce | |
o o o > é
PN | [ I
I [ I T I 1 T l - [ [ ]
! ! | | | | v ‘ =
trick - le Love he comes and Love he tar - ries
I — atempo dolce
ﬁ: - - : = i > - e £ I £ P’ |
~ [ PN [ [ = & a I [ [ [ PN |
[ [ @ e [ ] 1 [ k { ]
=~ I | el I 4
trick - le Love he comes and Love he tar - ries
19 A
_ ) u — prm— I X) o I
o I [ I [ I } } m ‘. } }
i f e 1 174 i o |
[ ] [ [ I [ [ [ L4 [ v ]
—_ I Y e f I
Just as fate or fan - ¢y car - ries; Long est  stays, when
0 4 . . . . p— A I\ .
o o [ [ I I [ L ]
Y 4% Jrm—T [ [ [ [ [ [ [ d [ S ‘\ I A‘ } }
o - |
~— — .
Just___ as fate or fan - ¢y car - ries;__ Long est  stays, when
0 u S A
[ [ I [ [ [ [ [ - ] [ \F i
A3V [ [ [ [ | — [ I I I I "4 [ [ ]
| | — | | | ! :
Just as fate or__ fan - ¢y car - ries; Long est stays, when
— — : o il -
o ‘ 1 e 1 ‘ Fo - i £ — H i i |
[ [ [ = [ [ [ [ 14 I I |
T [ & [ [ ]
—~ ~—~ ‘ ‘ -
Just as___ fate or___ fan - ¢y car - ries; Long est  stays, when
;72 A rall /?
I I [ ]
[ {an | ) i o I i i .~ e i g o }
ANIY [ "4 I [ T 1 [ I T 1 [ ]
Q) 4 ' I I 14 I |4 I |4 I
sor - est chid - den, long - est  stays, when  sor est chid -  den;
Au A rall. ~
o I 1N I L I L I L I L \ ]
g"g ; ‘ i" 1 i — 3 i i N — n 1 1 |
0 ] = o = o T o o
sor - est chid - den, long - est  stays, when sor est chid -  den;
N a4 A rall. N | N | N — ~
ﬁ" i— o ° . = B J < i‘\“ 1 J i“ ‘ ] 1 |
NSV, i T i i i i . i—‘—i—{
I 4 I !
sor - est chid - den, long - est  stays, when sor est chid - den;
A rall. ~
b i i = ©
7 [ | I I 1 [ A ] I [ [ I
L [ | 4 i i 1 | 4 1 ’V 1 14 1 [ i ]
sor - est chid - den, long - est  stays, when  sor est chid - den;



Fove’'s Incongtancy

25 atempo I
R | s & | — - | . |
ey o — o ¢ # °
& C . ] . . ¢ ] ’ . ¢ |
[3) I hd I I
Laughs and flies, laughs and flies, laughs and flies,
. atempo —_— —_—
9 o N —1 . - i |
{2 o ] i P i i ] s e | ] s |
ANV e | I I & | [ & | ]
o [ o hd [ I [
Laughs and flies, laughs and flies, laughs and flies,
a tempo ) - . —_—
)Ih #1’; . i ® - i ® - |
{2 i e - 3 o [l » $ - i 1 73 |
:gv ] i hd i } I ] i ]
Laughs and flies, laughs and flies, laughs and flies,
—_— —
mf a tempo ‘ — ‘ } }__“ | ‘
} o b I | 1 I ]
When press’d and bid - den, when press’d and bid - den, when press’d and bid - den,
28 —_— mf f
= Z < i o —® i o ® o ]
%.—’w ‘ | . 3 . r i o . ‘ * i
Q) I ' ' | I I
laughs and flies, Long - est stays, when sor - est chid - den,
—_—
Ha - . nf f ‘ ‘ ‘
o o I I I I I I N I I I I I 4 ]
Y 4N I I I I I I I P I I I I I I |
e ——9¢ ——»5 —e- . i . te————eo 99—
[y) ~ \
laughs and flies, Long - est stays, when sor - est chid - den,
_ m
SEEs -~ 7 . -
ANV I " } } } I I ] I I I I
98) ‘ I —
laughs and flies, Long - est stays, when__ sor - est chid - den,
—_—
N Y ’ | | — 1 —
| | | - . - * | . E 1
D — \ \ ‘ r \ \
when_  press’d and bid - den. Long - st stays, when sor - est chid - den,
31
-0 4 i i i i —1 i \/T n
== . == = H
0 \
Laughs and__ flies, when press’d and bid - den.
f u ‘ ‘ =
o I I I I I I |
{25 ] A ] — — P o ] o= i
\QJ)} .\ .\1 .\ .\ d [ \/ [ < 0
~
Laughs and flies, when press’d and bid - den.
H u e | ™
o | — I I I I I I |
‘ . 5 1 1 | = i
- \ ‘ ‘ ‘ ‘ \
Laughs and flies, when press’d and bid - d;\n
— .
= ‘ | i — i = ] f
= ! ! . o - r j f
Laughs and flies, when press’d and bid - den.




Fove’'s Incongtancy

| I\ ,
J Py I I I [ | I— I [ [ I ]
e @ [T I I [ [ p— I [ [ |
—f—- | £ | B * e e 4 i, 4 e e 4 ]
oJ e ‘ ‘ —_
Bind the sea to slum - ber stil - ly, Bind its o - dour to the
A ‘ ‘
A" 1 1 — i i \ — 1 J : i i | } } i
@ | — |
N e e —
Bind the sea to slum - ber stil - ly, Bind its 0 - our_ to the
g4 — . = —— — |
A3V L | 1 [ [ [ [ [ [ ]
— | — I | | I
Bind the sea__ to slum - ber stil - ly, Bind its o - dour_ to the
mf S . ‘
Tl ! i - i f i f ° ® i i — ) - - ‘
C — f— I — i I r i o o * i i i ]
Bind the sea_ to slam - ber stil - ly, Bind its o - dour to the
37
49 i i o } } > Py |
e T e —
bH—— @ —#* | £ | 2 ]
PI) [— ' I ' I
lil - Y, Bind the as - pen ne’er to quiv - er, Then bind
f) & ‘ | | ‘ prm—
A \ 1 1 — i | i‘ — 1 | i‘ 1
s S, <S— <— E— e o ® |
!) a @ hd
lil - Y, Bind the as - pen ne’er to quiv - er, Then bind
h /—\
04 i i ° Py o e o o~ [ ’:‘ Py o
J o = = - ud \ = - v 1 \ \ \
g | i L | ] i [ I T 14 L | ]
lil - Y, Bind the as - pen ne’er to quiv - er, Then bind
o " . ,
ﬁ: - i i i | i i i i ® ° — } i . ° o ® }
1 ° —_— — — — 1 —— T —— = 1 | |
= o — < I
lil - Y, Bind the as -  pen ne’er to__  quiv - er, Then bind
40 —_
- ) 8 0 - Py p— i — \k\‘ i ]
G e b 5 = ==
oJ — ‘ ‘ 4 ‘ ‘ \
Love__ to last for ev er. Love’s a fire that needs re -
_—
f) 4 B prm— —— n
i — | ‘ | 1 — 1 1 \ T — — K 1 1 1
[ [ [ [ [
D) —_ - te tqi‘
Love to last for ev er. Love’s a fire that needs re -
_—

IS eT aE e e . | |
'\.BJ'D 1 — — — 1 — o 4 o . H v r . |
Love to last_ for ev er. Love’s a fire that needs re -

- _ —_— ‘

I = I I ) I .Y ]
[ T [ [ [ T ] I [ ]
~ I I  — I Y ' I
Love to last for ev er. Love’s a fire that needs re -



Fove’'s Incongtancy

43 _—
_ () 4 ™~ ko ko > mf
i . i = d e —
155) ! ! ] ] —— ! | j j — j ! i |
’Y) \ \ i —_— i
new - al Of fresh beau - ty_ for its fu - el Love’s wing
—_—
() 4 ‘ | | > mf’
I{ i } I — I rm— 1 } I ﬁ\ J— } ‘ } } } Jrm— 1 }
‘ i ‘ ‘ —= o o e |
~— e T
v .
new - al Of fresh beau - ty_  for its fu - el Love’s wing
_
)Ih 4 i j— i i = mf |
%" . e e o, . . . @ . e o
ANV i I I I = b I I I I I I I ]
g I — I I I I ——
new - al Of fresh beau - ty for its fu - el: Love’s wing
—_—
| | p— | | | >\ mf @ i
- I I I I I I I Fre ] I I I ]
D= . e . e e . —
<
new - al Of fresh beau - 'ty for its fu - el: Love’s wing
46 stac. rall.
- ﬂ
e ‘ == =
[ £an) I - I I T | I I P
ANV I’ — I’ { I I I ] = I I = I I I ] ]
B3] — \ \ \ 14
moults when caged and cap - tured, On - ly free, he soars en - rap - tured, free, he on - ly soars en -
A stac. ‘ ‘rall. ‘ ‘ .
o o I I I | | I I I I I I I I N—]
"ﬂk\ — f | I I — I L I I I I I I I I | S 1
ANV & I I
oJ = — d o o @
moults when caged and cap - tured, On - ly free, he soars en - rap - tured, free, he on - ly soars en -
A s stac. — . rall.
: | 1 T e e e e e e e
] I e — — — — 0 i 77—
moults when caged and cap - tured, On - ly___ free, he soars en - rap - tured, free, he on - ly soars en -
.stac. - - ol . . - .rall.
o \ f ‘ ] — — ] — — H= g
— T 1 | @ P . T [ [ [ |
l [ | b I I | | 4 ]
K
moults when caged and cap - tured, On - ly free, he soars en - rap - tured, free, he on - ly soars en -
19/5 m ————————— ‘ a tempo dolce N ‘
- i ‘ . }‘ } } I — | I— 2 }
(®) [ ] | | \. I I I & |
J ! ! ! I
rap - tured. Can you keep the bee from rang - ing,
— I1 >
A u ‘ a emgo dolce
I{ i } I & I I I I \k I I I | I — 3 |
'@ 9 P P P S I P S I I I PN |
oJ ~_
rap - tured. Can you keep the bee from rang - ing,
A P ————— atempo dolce | |
i < - i i f re - e o —
ANV I I I I I I I I I - I I ]
‘ | ‘ ‘ ‘ ‘ - ‘ =
rap - tured. Can you keep the bee from rang - ing,
— atempo dolce
g ° T — i P - F* d [l [l T |
V4 I e PN I I & = = 1 I | I PN |
L i i [ o b i \yl 1 I ]

rap - tured. Can you keep the bee from rang - ing,



Fove’'s Incongtancy

52 A
_ ) 4 —— prm— ) o |
o I I I I I — } } H P } }
! o ! ! | ! = — F j . |
\/ \ 4 — w \
Or__ the ring - dove’s neck from _ chang - ing? No! nor fet ter’d
() 4 ‘ ‘ ‘ ‘ e A I\
o o I I I I I I I I I I I I 4 ]
'I'k“ " ‘,7 1 I I I I I I I é I \' i I A‘ } }
) = . e ——— ——————— o - |
— —
Or the. ring - dove’s neck from chang - ing?__ No! nor fet ter’d
0 # Ea A
I I 1 I I I I I ] I I |
I I I I | — 1 I I I I I "4 I I ]
0, \ \ — — ‘ w w ¥
Or the ring - dove’s neck from chang - ing? No! nor fet ter’d
A
5 == ==u——auuu = — == e ——
® o s o ° - = o j — r : : |
> —_— ! ! “
Or the . ring - dove’s neck from chang - ing? No! nor fet ter’d
i’. @ A rall. q
. I I I ]
(e ] ) ] \ e i e i HE i o |
ANV I "4 I I I I I I [ I ]
Q) 4 ' I I |4 I |4 I I
Love from dy - ing, No! nor fet - ter’d Love from dy ing
Au A rall. ~
o o I N I 4 I 4 N 4 I 4 ]
(e | B | 1 — 7 i A — ] ] |
#ﬁi- ™ o e o o o o o
Love from dy - ing, No! nor fet - ter’d Love from dy ing
4 A rall I\ | N | —_— ~
i o ° o — B ] n: — | ] |
ANV, ] 9] I I r® e e * re e —
98) I 4 I !
Love from dy - ing, No! nor  fet - ter’d Love from dy ing
A rall. ~
3' ] \ i i H } ] ) | ]
I | 4 ! ! 1 14 I "4 T 1 I ]
< ‘ ! !
Love from dy - ing, No! nor fet - ter’d Love from dy ing
—_—
58 a tempo | N —_— .
49 §r i ” j— i \ -y D i \
ey o — o ¢ | # ® | $ . o o < |
:)v i P o [ ] i )
In the knot, in the knot, in the knot,
p . atempo —_— —_—
N - - . — i \ T . \
{25 o ] i s o i ] ¢ e i ] $ |
ANV e | I I P | I i | ]
PY) [ & d [ I o
In the knot, in the knot, in the knot,
p atempo . —_— . e
9 £, . i r® - i e ° . |
) £ o ° e - £ o s H = o < |
\yll } i e 1 } | } i ]
In the knot, in the knot, in the knot,
—_—
a tempo —_—
oy mf ‘ — | I [ p— | I o — i | i
\ﬁ\j/—d—,l—i—‘—"—‘—'wﬁ e — e
There’s no un - ty - ing, there’s no un - ty - ing, there’s no un -ty ing,



11

Fove’'s Incongtancy

oh o oh L
- = g g N
UL 2 2 T 2 .
1 1 1
ol 5 T S 17 g ol
YRR e g (Y8
oo
7S
o
’S 7S a
(0] [0}
s T 5 = T
< <=
! S
S S S
[ 1NEA =) Q| = 77
Z g Z
o 2 7 2 o 2 NER
=} — =}
ol = 7 g o = i
N N SN N
YR M | |
A ey < ey
: 2 :
W £ /2 Wl E i
N
® ® S,
L EnN vhm... | |
Q 4 o
|| = = ||
S =
s ' £ « = ﬁ
R N i
O D NG
A
%] = m

un ty ing,

no

there’s

knot

ty ing, in the

un

no

1l ) ) . i J
(OIS = CIL AN Qi
. HH : .

TR 2 |17 2 Ll 2 Q-

ol 5 |17 g 1l g e
g1k B R R L = Wi,
s |
v,s
o
’S 7v ﬂ ’s
N o | o 41
8 5 VS { YR, i
< <
= =
~ — —
L o Ll (=] —H =} -
= | = =t
ke = ke
|1 L\\. m |
-
() (]
|| < H <
5 = |
g g 2w g g £ B lell
x E % Y i
< NEe <N ~
3y ™
©n < = [aa)

ing.

un ty

no

the knot there’s

in

Novello, Ewer and Co.

(1892)



TERMS OF USE
These editions are available as a service to the choral community, offering inexpensive access to public domain literature. Choir resources can purchase
other literature still under copyright, especially to support those creating and publishing new compositions and arrangements. These editions have been
created using public domain sources under U. S. copyright law. Out of respect to the research, time and effort invested:

please print and issue an edition in its entirety, retaining notices, attributions, and logos.

please do not consider this edition a source for creating another edition.

If performed, sending a copy of the concert program would be a valuable affirmation. If recorded, notification and attribution would be appropriate
professional courtesies and a copy of the recording would be greatly appreciated!

For a full description of these requests and more scores, visit:
www.shorchor.net

SHOR.CHOR



