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Come, my friends

William Horsley
(1774–1858)
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Come, my friends, let us work,
    And all hands to the fork,
While the sun shines, our hay-cocks to make;
    So fine is the day
    And so fragrant the hay,
That the meadow’s as blithe as the wake.

Our voices let’s raise in Phoebus’s praise,
    Inspir’d by so glorious a theme,
Our musical words shall be join’d by the birds,
    And we’ll dance to the tune of the stream.

Christopher Smart (1722–1771)

TERMS OF USE
These editions are available as a service to the choral community, offering inexpensive access to public domain 
literature.  Choir resources can purchase other literature still under copyright, especially to support those creating and 
publishing new compositions and arrangements.  These editions have been created using public domain sources under 
U. S. copyright law.  Out of respect to the research, time and effort invested:
     please print and issue an edition in its entirety, retaining notices, attributions, and logos.
     please do not consider this edition a source for creating another edition.

If recorded, notification and attribution would be appropriate professional courtesies.

For a full description of these requests and more scores, visit:
     www.shorchor.net


