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Edward Cutler (1831-1916) was born in London, England.  He was a barrister by profession and an amateur 
musician.  He was an expert on musical copyright and collaborated with dramatist F. E. Weatherly on publishing 
a treatise on “Musical and Dramatic Copyright” (1890).  An organist, he, at one time, was ‘Grand Organist’ for 
the English Freemasons.  He composed many songs, pieces for full orchestra, piano pieces, anthems, and chant.

Before a village casement, in the wintry twilight air, 
A doubting lover waiting stood ’twixt hope and dull despair, 
And it’s “What would be her answer?” and he heaved a deep drawn sigh— 
“Shall I tempt my fate with petaled flower, or the hazard of a die?” 
The timed suitor sadly, went on his weary way, 
For to his ears was wafted on the wintry wind this lay— 
“Fond love is like the moonbeam, that shimmers to betray, 
And lends its light to treacherous mist to lead men from their way.
And when they seek the beacon a cloud obscures its beam, 
So when woman’s eyes shine brightest, ’tis but a treacherous gleam.”

Before that village window, in the balmy summer night, 
A sunburnt man is watching eagerly a flitting light. 
There are medals on his breast, Hope is written on his face, 
“I bring the news of ended war, that’s worth a warm embrace:” 
The window opened gently, The embrace was warm and long— 
The village choir with altered note was trolling out this song: 
“Fond love is like the sunbeam, a shaft from Heaven’s gate, 
Which cheers despair and teaches men to labour and to wait; 
As melts the deepest sorrow when loving bosoms glow, 
So clouds which seem the darkest a silver lining show.”

Edward Cutler
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