The Lost Chord
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LFRED JAMES CALDICOTT (1842-1897) was born at Worcester in 1842. At age nine he became a choirboy
in the cathedral, and rose to be the leading treble. At fourteen his voice broke, he became assistant to the
cathedral organist. He remained at Worcester until 1863, when he entered the Leipzig Conservatorium. In 1865
he returned to Worcester, and became organist at St. Stephen’s as well as teaching and conducting a musical
society he established. In 1878 he graduated Mus. Bac. Cantab. from Cambridge and experienced his first notable
success as a composer. His humorous glee “Humpty Dumpty” was awarded a special prize at a competition by
the Manchester Glee Society. In 1879 his serious glee “Winter Days” won the prize offered by the Huddersfield
Glee and Madrigal Union. In 1882 Caldicott settled in London and began to compose operettas. He went to the
United States in 1890 as conductor to Miss Agnes Huntingdon’s light opera company. After his return to England
in 1892 he was appointed principal of the London College of Music and became conductor at the Comedy
Theatre. Incessant work overtaxed his strength and he died near Gloucester in 1897. He brought special novelty
with the humorous mixture of a nursery rhyme with very complicated music in “Humpty Dumpty.” It was so
successful that he composed another in the same year, “Jack and Jill,” and later “Little Jack Horner.” Other
composers imitated him for a time. He set these rhymes in an elaborate style, with full use of contrast and the
opportunities afforded by individual words — for instance, the descent of all voices through the mterval of an
eleventh at the words “Humpty Dumpty had a great fall.”

Seated one day at the Organ
I was weary, and ill at ease,
And my fingers wandered idly
Over the noisy keys.

I knew not what I was playing,
Or what | was dreaming then;
But | struck one chord of music
Like the sound of a great Amen.

It flooded the crimson twilight,

Like the close of an Angel’s Psalm,
And it lay on my fevered spirit

With a touch of infinite calm.

It quieted pain and sorrow,
Like love overcoming strife;

It seemed the harmonious echo
From our discordant life.

It linked all perplexed meanings
Into one perfect peace,

And trembled away into silence
As if it were loth to cease.

I have sought, but I seek it vainly,
That one lost chord, divine

That came from the soul of the organ
And entered into mine.

It may be that Death’s bright Angel
Will speak in that chord again;
It may be, that only in Heaven
I shall hear that grand Amen.

Adelaide Anne Proctor (1825-1864)
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